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Estavi #BRG
@SN EISSEW

This is not just a tweet! | think years later people will realize the true
value of this tweet, like the Mona Lisa painting https://t.co
/[vnASpz3esQ

22.3.2021, 18:22:37 via Twitter

https://www.heise.de/news/Erster-Tweet-als-NF T-fuer-2-9-Millionen-US-Dollar-versteigert-5995511.html?view=print
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Content

. Tasks and collections of Mediathek HGK FHNW

« Special focus: performance art collections

ll. Free access and reuse in the context of performance art?
 Creative Commons Licenses

« Samples to explore the relevance

lll. Perspectives
« Freely licensed and yet collectable or for sale?
« Blockchain, NFT and the question of shared responsibility.

Mediathek HGK FHNW HSLU: 23.04. 2021
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Performance Chronik Basel (1987-2006)

Biography (2000)
-~ : Mathis, Muda
5 ICA Institute of Contemporary Arts, London

Mediathek HGK FHNW HSLU: 23.04. 2021 9
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Performance Chronik Basel (1987-2006)

Endorphine (1999)

Pascale Grau
Kunsthalle Bern

Mediathek HGK FHNW HSLU: 23.04. 2021 10
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https://act-perform.net/

DE EN FR

ACT FESTIVAL ARCHIV KONTAKT

Mediathek HGK FHNW Memoriav Prasentation: 04.09.2020
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act — performance art festival (2003 — ongoing)

“Collective Body (2020)

Mercedes Borgunska
Maelle Torné
Elisabeth Suter

Elisa Bruder

Mediathek HGK FHNW HSLU: 23.04. 2021 12
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act — performance art festival (2003 — ongoing)

@ Recording Gesamtanzahl der Teilnehmer ohne Video: 5 ~

other for five minutes (2020)

Fiona Konz
Gregor Vogel

Mediathek HGK FHNW HSLU: 23.04. 2021 13
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act — performance art festival (2003 — ongoing)

lo portugues” (2020)

Claudia Barth
Isabelle Barth
Dandara Modesto

Mediathek HGK FHNW HSLU: 23.04. 2021 14
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Archives of the Ephemeral (2017-2019)

| L r " r —
- |
~ = !

llIson and Franklin Furnace Archive
(2018)

Martha Wilson
Kunstmuseum Bern

Mediathek HGK FHNW HSLU: 23.04. 2021 15
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Archives of the Ephemeral (2017-2019)

a performance then? | Mais qu’est ce que
cest une performance? | En realidad 4 qué es
una performance? (2018)

Esther Ferrer
Kunstmuseum Bern

Mediathek HGK FHNW HSLU: 23.04. 2021 16
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Archives of the Ephemeral (2017-2019)

nw - ARCHIVE DES EPHEMEREN

Mind the GAP — Berner Selfies

Nieslony, Boris

THE BLACK KIT has existed since 1981 as an archive for INTERNATIONAL
PERFORMANCE ART growing continuously and systematically. It archives
documentations of

a) artists and theorists / groups / networks / organizations / artist-run-
spaces [ associations / networks — platforms

b) selected national and international projects with commun...
03.11.2018
https://hdl.handle.net/20.500.11806/qr/ade_Nieslony

| o 19:08 / 30:55 o) e———— =3

Open in new window

References

e Audioreflexion zu Boris Nieslony: Mind the GAP — Berner Selfies
« Audioreflexion zuBoris Nieslony: Mind the GAP — Berner Selfies
« Audioreflexion zu Boris Nieslony: Mind the GAP — Berner Selfies

Mind the Gap (2018)

Boris Nieslony
Kunstmuseum Bern

Mediathek HGK FHNW

HSLU: 23.04. 2021
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Must or Not (2020)

Kasko Basel

Mediathek HGK FHNW HSLU: 23.04. 2021 18
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Must or Not (2020)

“Must or Not” Making Of
Kasko Basel

)

Mediathek HGK FHNW HSLU: 23.04. 2021 19
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Must or Not (2020)

“Must or Not” Making Of
Kasko Basel
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6x2 Performance Duos (2020)

hundert Hunde (2020)

Pascale Grau

Mediathek HGK FHNW HSLU: 23.04. 2021 A
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6x2 Performance Duos (2020)

un was man kann 2 (2020)
Pascale Grau, Claudia Grimm

Mediathek HGK FHNW HSLU: 23.04. 2021 22
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6x2 Performance Duos (2020)

.
o falo portugues (2020)

. il ' ) ' Claudia Barth
2506 Pryp—

> I o /4015 4 1 Isabelle Barth

Mediathek HGK FHNW HSLU: 23.04. 2021 23
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Doce en Diciembre (2021)

Amar, Jugar, Luchar (2020)

Barbara Naegelin

Mediathek HGK FHNW HSLU: 23.04. 2021 24



What are the common
interests?

Free and permanent online
access

recognition in a scientific-
cally trusted context

proximity to research and
teaching.

Mediathek HGK FHNW

HSLU: 23.04. 2021 25



What are the requirements?

Clarified copyrights and
rights for re-use

consent that the material is
publicly available

if at all possible: release
for subsequent use on the
basis of CC licenses.

Mediathek HGK FHNW

HSLU: 23.04. 2021 26



Il. Free access and reuse in the context of performance art?

Mediathek HGK FHNW HSLU: 23.04. 2021
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Berlin Declaration (2003)

free, irrevocable, worldwide
access for all users

license to copy, use, distribute,
transmit and publicly display
the work

license to create and distribute
derivative works in any digital
medium for any responsible
purpose

right to make printed copies in
small numbers for personal
use.

Mediathek HGK FHNW

HSLU: 23.04. 2021 28



Creative Commons Licenses

OOWP®

Attribution
= CC-BY + version

Non Commercial
= CC-BY-NC + version

Non Derivation
= CC-BY-ND + version

SHECYAULG
= CC-BY-SA + version

Mediathek HGK FHNW

HSLU: 23.04. 2021
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nw

Investigations PROGRAMME ABOUT

BY CATEGORY BY METHODOLOGY BY LOCATION MAP

1.69 THE EXTRAJUDICIAL EXECUTION OF AHMAD EREKAT

DATE OF INCIDENT
23.06.2020

COMMISSIONED BY
Self-Initiated

A 4

LOCATION FORUMS

Palestine Legal Process, Human Rights Report, Media

On 23 June 2020, Ahmad Erekat, a 26-year-old Palestinian, was shot by Israeli occupation forces after
his car crashed into a booth at an illegal checkpoint in the occupied West Bank in Palestine. Working
in collaboration with the Palestinian human rights organization Al-Haq, Forensic Architecture’s
Palestine Unit was asked by the Erekat family to examine the incident.

SEARCH

1.68 NSO GROUP’S BREACH OF PRIVATE DATA WITH ‘FLEMING’, A COVID-19 CONTACT-TRACING SOFTWARE

The underlaying map is removed
to preserve anonymity

Movement of the targets
through time and space

Data Signal

DATE OF INCIDENT
03.2020 - ongoing

COMMISSIONED BY
Self-Initiated

RWANDA

LOCATION FORUMS

Israel and around the world Exhibition, Media

In May 2020, an unprotected database belonging to Israeli cyber-weapons manufacturer NSO Group'’s
COVID-19 contact tracing software called 'Fleming’ was left exposed. NSO denied there was a security
breach. Forensic Architecture analysed a sample of the exposed database, which suggested that the
data was based on ‘real’ personal data belonging to unsuspecting civilians.

Mediathek HGK FHNW

Memoriav Prasentation: 04.09.2020 30



nw

Fachhochschule Nordwestschweiz
Hochschule fiir Gestaltung und Kunst

Archives of the Ephemeral (2017-2019)

njw - ARCHIVE DES EPHEMEREN

Open in new window

Audioscoring (lIl. Teil). Material: Joseph
Beuys ,Ja Ja Ja Ja Ja Nee Nee Nee

Nee Nee", 1968
Schirch, Dorothea

Dorothea Schiirch relocates her research project ‘Ecoute élargie’ to
République Géniale as she feels and listens her way into Beuys
monologue “Ja Ja Ja Ja Ja Nee Nee Nee Nee Nee" from 1968. After re-
modulating the "Ja"/"Yes" in August on the occasion of the series
"Teaching and Learning as Performing Arts — named after a seminal book
by Robert Filliou — and the "Nee"/"No" in mid-October, she is now bringing
together Beuys' "Yes" and "No" on the occasion of the PANCH
Symposium “Archives of the Ephemeral”.

The research project ‘Ecoute élargie’ is dedicated to the empty voice,
which incorporates all aspects of the voice beyond language. Contrary to
conventional musicological research, where structural aspects are
prevalent, expanded hearing — so the translation of the term écoute
élargie - allows for extra-musical connotations. By means of performative
transcription (not to be confused with re-enactment), this gives rise to a
re-evaluation of the avant-garde.

01.11.2018

https://hdl.handle.net/20.500.11806/gr/ade_Schurch

Dorothea Schiirch verlegt ihr Forschungsprojekt 'Ecoute élargie’ in die République
Géniale und fUhlt und hért sich in das monologisierende Beuys'sche ,Ja Ja Ja Ja Ja
Nee Nee Nee Nee Nee" aus dem Jahre 1968 ein. Nachdem Sie schon anlasslich der
Reihe Teaching and Learning as Performing Arts — benannt nach einem wegweisenden
Buch von Robert Filliou — das ,Ja" im August, und das ,Nee" Mitte Oktober
nachmoduliert hat, fhrt sie nun anldsslich des PANCH-Symposiums ,Archive des
Ephemeren” das Beuys'sche ,Ja" und ,Nee" zusammen.

B T A P

Audioscoring (lll. Teil). Material: Joseph Beuys
S Ja da Ja Ja Ja Nee Nee Nee Nee Nee”, 1968

¢ Audioreflexion zu Dorothea Schirch: Audioscoring (lll. Teil). Material: 20 1 8
Joseph Beuys ,Ja Ja Ja Ja Ja Nee Nee Nee Nee Nee" 1968

e Audioreflexion zu Dorothea Schirch: Audioscoring (lll. Teil). Material: .
Joseph Beuys ,Ja Ja Ja Ja Ja Nee Nee Nee Nee Nee" 1968 Dorothea Schirch

Kunstmuseum Bern

Mediathek HGK FHNW
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Andrea Saemann und ihr Werk

Ein Horstlck in 12 Episoden

Text
Episode 1
Episode 2
Episode 3
Episode 4
Episode 5
Episode 6
Episode 7
Episode 8
Episode 9
Episode 10
Episode 11
Episode 12

Text zur Arbeit von Andrea Saemann von Muda Mathis

Andrea Saemann hat was zu erzdhlen und wenn sie das tut, dann weiss sie, von was sie spricht. Wenn sie die Performance beginnt,
ist sie vorbereitet, hat griindlich recherchiert, nachgedacht und die offenen Enden herausgeschilt.

Wenn Andrea Saemann performt, dann spricht sie - und wenn nicht, ist es die Ausnahme - denn Sprechen ist ihr HauptmedilAn d rea S aemann un d | h r We rk (2 02 1 )

Sie erzihlt - dem Publikum und sich selbst gleichermassen - tiber das, was sie zu ihrem gestellten Thema tagelang, bei gewissen )
Projekten auch iiber Jahre zusammengetragen, gelesen, erfragt, herausgefunden, zusammengefiigt, geordnet und erkannt hat. Die Muda Mathis
Inhalte ihrer Performances bestehen aus den Themenfeldern, iiber die sie vertieft mehr wissen will. Es ist eine Suche, eine Chris Regn
Aneignung, ein Sich-Fiillen und Sich-Vertiefen, das sie mit uns teilt. Thre Performances sind grosse Sprachwolken, geballte radikal

Mediathek HGK FHNW HSLU: 23.04. 2021 Ky



nw

Fachhochschule Nordwestschweiz
Hochschule fiir Gestaltung und Kunst

Performance Chronik Basel (1987-2006)

Open in new window

Saemann meets Schneemann
Saemann, Andrea; Friese, Katharina

Berlin, 2005
https://hdl.handle.net/20.500.11806/ar/pcb_Saemann3

30.07.2005

Tags

\ PROJECT/AUSSTELLUNG H PCB_BASEL

Full spec

DateAdded 2018-02-15T20:37:06Z
DateModified 2019-08-26T12:17:00Z
Key YMZJCMID

Mediathek HGK FHNW

HSLU: 23.04. 2021
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Must or Not (2020)

“Must or Not” Making Off
Kasko Basel

Mediathek HGK FHNW HSLU: 23.04. 2021 34



Why do artists cooperate?

Artistic practice

visibility & appreciation
(findability)

networking

longevity.

Mediathek HGK FHNW

HSLU: 23.04. 2021
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lll. Perspectives

Mediathek HGK FHNW
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Internationales Kolloquium

Prof. Dr
Professorial Fellow, SIK-ISEA, Ziirich
Dr. phil.
Gastprofessor, Kunsthistorisches Institut, Universitit Ziirich
MA
Doctoral Fellow, SIK-ISEA, Ziirich
Dr. phil.
Direktor, SIK-ISEA, Ziirich

Mag. Phil.
Doktorandin, Doktoratskolleg «Kategorien und Typologien in den
Kulturwissenschaften», Karl-Franzens-Universitit Graz
Prof. Dr.
Kunsthistorisches Institut, Universitit Ziirich
Prof. Dr.
Kunstgeschichtliches Seminar, Universitit Hamburg
Dr. phil.
Wissenschaftliche Mitarbeiterin,
Kunsthochschule an der Johannes-Gutenberg-Universitit, Mainz
MA
Dozentin, Hochschule der Kiinste, Bern
Dr. phil.
Wissenschaftliche Mitarbeiterin,
Kunstgeschichtliches Institut, Philipps-Universitit Marburg
Dr. phil.
Professor, Institut fiir Visuelle Kommunikation, Hochschule fir
Gestaltung und Kunst, Fachhochschule Nordwestschweiz, Basel

1

lic. phil.

Leiterin Expertisen und Schitzungen, SIK-ISEA, Ziirich
Prof. Dr.
Kunstgeschichtliches Institut, Goethe-Universitiit,

Frankfurc
stud. phil.
Kunstgeschichtliches Seminar, Universitit Hamburg
Prof. Dr.
Directeur des études et de la recherche, Institut national
d’histoire de I’art, Paris
Prof. Dr.
Kunsthistorisches Institut, Universitit Ziirich
Dr. phil.
Redaktorin RIHA Journal, Zentralinstitut fiir Kunstgeschichte,
Miinchen
Dr. phil.
senschaftlicher Mitarbeiter, Institut fiir Medien und Theater,
Asthetische Kommuni

W
Kulturwissenschaften und
Universitit Hildesheim

Mediathek HGK FHNW
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Freely licensed and yet collectable
or for sale?

non-fungible token

Mediathek HGK FHNW

HSLU: 23.04. 2021
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Types of assets

Fungible

Q0
2
@)
=
=
a5
=
O
Z

, , _ https://www.coinbureau.com/
intangible Tangible education/non-fungible-tokens-nft/

Mediathek HGK FHNW HSLU: 23.04. 2021 39
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An NFT internet

NFTs are digitally unique, no two NFTs are the same.

Every NFT must have an owner and this is of public record and easy
for anyone to verify.

NFTs are compatible with anything built using Ethereum. An NFT
ticket for an event can be traded on every Ethereum marketplace,
for an entirely different NFT. You could trade a piece of art for a
ticket!

Content creators can sell their work anywhere and can access a
global market.

Creators can retain ownership rights over their own work, and claim
resale royalties directly.

ltems can be used in surprising ways. For example, you can use
digital artwork as collateral in a decentralised loan.

The internet today

A copy of a file, like an .mp3 or jpg, is the same as the
original.

Ownership records of digital items are stored on servers
controlled by institutions — you must take their word for it.

Companies with digital items must build their own
infrastructure. For example an app that issues digital tickets
for events would have to build their own ticket exchange.

Creators rely on the infrastructure and distribution of the
platforms they use. These are often subject to terms of use
and geographical restrictions.

Platforms, such as music streaming services, retain the
majority of profits from sales.

https://ethereum.org/en/nft/
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@ heise online | —“/fl/ ® Anmelden Suchen Q Menii =

IT Wissen Mobiles Security Developer Entertainment Netzpolitik Wirtschaft Journal Newsticker  Foren

TOPTHEMEN: EXCHANGE BITCOIN AMAZON CORONA E-AUTO  PODCASTS

Kommentar: Warum der NFT-Hype an die
Finanzkrise erinnert

NFTs faszinieren das Publikum nicht wegen der obszon hohen Geldsummen. In

Wahrheit geht es um den Clash der Kulturen: Nerds gegen Schnosel.

Lesezeit: 2 Min. In Pocket speichern ) & O s

(Bild: fabio / Unsplash)

https://www.heise.de/hintergrund/Komment
21.04.2021 OB:,UU Uhr | Technology Review ar-Warum-der-N FT_Hype_an_die_
Von Woligang Stieter Finanzkrise-erinnert-6022128.html
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F indable

A ccessible

| nteroperable

R eusable

Mediathek HGK FHNW
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Please feel free to visit our collections online:

https://mediathek.hgk.fhnw.ch/amp/collections

Mediathek HGK FHNW

HSLU: 23.04. 2021
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Many thanks for your attention!

... and further questions

tabea.lurk@fhnw.ch

Mediathek HGK FHNW

HSLU: 23.04. 2021 44
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