Sensory Evidence &
Material Witnessing



Ways of Approaching the World of which We Are a Part

Gathering
&

Rendering

sampling, inspect, examine, check out, appraise, evaluate,
taking up, tracing, observation, factual, data, empirical

rubric, lens, matrix, meaning, format, sense making
non-sense making, arranging, composing, collecting
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Neuronormativity, texturing
complexity, caretaking,

Ce Gamin la, 1965
— Fernand Deligny & Renaud Victor


http://www.youtube.com/watch?v=i20VWKO9Sdk

Ways of Approachlng the World of which We Are a Part

Psychonormativity, subject-object
(doctor-patient) orientations

R.D. Laing
— Kingsley Hall



http://www.youtube.com/watch?v=GU13rtp8GmQ

Ways of Approaching the World of which We Are a Part

Object others?
Biocentricism
Perspectivism
Animism

Aligator Video from Taussig’s essay



Ways of Approaching the World of which We Are a Part

“Do you realize,” the phytolinguist will say to the aesthetic critic, “that [once upon a time] they couldn’t
even read Eggplant?” And they will smile at our ignorance, as they pick up their rucksacks and hike on up
to read the newly deciphered lyrics of the lichen on the north face of Pike’s Peak.”

‘The Author of Acacia Seeds’ and Other Extracts from the Journal of the Association of Therolinguistics”
— Ursula K. Le Guin
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Speculative Fabulation
— Donna Haraway


http://www.youtube.com/watch?v=zFGXTQnJETg

Ways of Approaching the World of which We Are a Part

Inuit Knowledge and Climate Change

— Zacharias Kunuk and lan Mauro


http://www.youtube.com/watch?v=IVDtbz0j7jE

Ways of Approaching the World of which We Are a Part
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1 Protektorama Akhada
materialistischer Spiritologie
— Johannes Paul Raether
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http://www.youtube.com/watch?v=c-g6zcKXmt0
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“I'lll make my report as if
| told a story, for | was
taught as a child on my
homeworld that Truth is
a matter of the
imagination.”

— Ursula K. Le Guin




GATHERING



RENDERING
(to ourselves)



Observation

The Social Life of Small Urban Spaces, Market
Square - W H White


http://www.youtube.com/watch?v=SRbpKXtf6xk

Observation

Anthronormativity?

Animal others?

Animal media / technology
(Animal Computer Internal)

Jean Painlevee — Pigeons in the Square


http://www.youtube.com/watch?v=aBoVSFhOOdM

Longitudinal Observation

Jellyfish. A lifetime of Observation
— Claudia Mills


http://www.youtube.com/watch?v=GwoLUvcF4hU

Quotidian Observation (Living With)

The Girl Who Talked With Dolphins


https://docs.google.com/file/d/0BylaTC8_4dmbdUo1a0VYYXFPSG8/preview

Interview / Narration

Passing Drama
— Angela Melitopoulos



http://www.youtube.com/watch?v=1pAqy4U0xjg

Inverse Observation

Les Statues Meurent Aussi
Chris Marker



http://www.youtube.com/watch?v=OoyCXA8eTf0

Signal Registering

Plant Sounds
— Mileece


http://www.youtube.com/watch?v=VvWPT4VhKTk

Eth(n)ology

Cats with GoPros



Instrumentation
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Reperformance

Sounds from Beneath
— Mikhail Karikis


http://www.youtube.com/watch?v=qIqWh3y_5ls

Reconstruction / Material Speculation

ISIS
— Moreshin Allahyari



Tracking / Tracing (movement, geographical
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Walking / Touring / Flaneur(ing)
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Entropic Gardens (Patras)
— Panos Kouros




Walking / Touring / Flaneur(ing)

But while navigating in the metropolis without following obligatory itineraries, one can
potentially discover the ruptures of modern mythology. It is not enough to acknowledge the
power of every individual spatial practice to concretize individual though anonymous "ways
of use" or "styles of use"... We have to see in walking not only a rhetoric but also a power to
reveal, to reveal what is spatially and temporally other. The power to construct passages,
poroi, is a power inherent in a "demonstrative" walking.

A pedestrian spatial practice thus assumes the power of metaphorically hinting towards a
negotiation with otherness through the creation and valuation of passages. And these
passages not only deal with, but actually reveal, the existence of otherness.

Navigating the Metropolitan Space: Walking as a form of negotiation with otherness
— Stavros Stavrides
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Archival (Re)search

Sometimes to take three steps forward one has to take two steps back, back into the
archive, to find the materials for going on, but in a new way. | just don’t think the canonic
theoretical resources trotted out over and over are adequate any more to understanding the
present. We need new ancestors, and new ways to read our contemporaries.

“Introduction,” Molecular Red
— McKenzie Wark



Archival (Re)search
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Documentary Theater

v P ey By e '
Stocky and big- h/pped they advance naked

half-dancing, the Fat Busty La Ladles.
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La Vida Despues, 2009
— Lola Arias


http://www.youtube.com/watch?v=IkkzTeauia8

Measuring
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— Tom Emerson & students, ETH Zurich

Measure, 2010



Forensics

Forensis is used to interrogate the relation between the two constitutive sites of
forensics—namely fields and forums (...) The field is not only a neutral, abstract grid on which
traces of a crime can be plotted out, but itself a dynamic and elastic territory, a force field that
is shaped by but also shapes conflict. The forum, in turn, is a composite apparatus. It is
constituted as a shifting triangulation between three elements: a contested object or site, an
interpreter tasked with translating “the language of things,” and the assembly of a public
gathering. Forensis thus establishes a relation between the animation of material objects and

the gathering of political collectives.

“Introduction. Forensis’
— Eyal Weizman



Forensic Architecture

How do they do it?: Forensic Architecture
— Documentary, Amnesty International


http://www.youtube.com/watch?v=vJXurE1EQ9g

Prototyping

\ From Spiderwebs...
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Prototyping

Much current terminology centers on attributes of prototypes
themselves: the tools used to create them, or how refined-looking or
-behaving they are. Yet tools can be used in many different ways, and
resolution can be misleading. We have proposed a shift in attention to
focus on questions about the design of the artifact itself:

What role does it play in a [person’s] life?
How should it look and feel?
How should it be implemented?

“What do Prototypes Prototype?”
— Stephanie Houde and Charles Hill Apple Computer, Inc.



Modelling
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http://www.youtube.com/watch?v=VR50UpdPRiA

Simulation







Extrapolation / Forecasting / Scenarios

VISIBILITY

Peak of Inflated Expectations

Plateau of Productivity

Slope of Enlightenment

Trough of Disillusionment

Technology Trigger




Demonstration




Preenactment / Prefiguration

The Volksbuhne is the new center of anti-gentrification. People who stand under the threat of
displacement, or have already been displaced, will find here an informed community that will support their
resistance. We reject all forms of violence and militance.

The Volksblihne is a peaceful place for discussion and a peaceful place for arguments, a place for
dissensus and congress.

On the homepage of our theatrical staging. B 61-12, you'll find a proposal for the participatory configuration
of this project.

This includes a space-time concept as well as a model economic plan. They serve the theater collective
as a basis for labor practices and discussion. We will present our results at a future press conference, at a
time to be determined.

The theater is to continue to function as a place of social experimentation. It is to create space for the new
(...). We want to play, to experiment, and to be allowed to fail in the process. The goals of the city theater
are not to increase audience numbers and profit at any price; the goal is the creation of mimetic spaces of
possibility.



Technological Re-enactment




Reverse Engineering




Reverse Engineering
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Reverse Engineering

Bjork Explaining a Television


http://www.youtube.com/watch?v=75WFTHpOw8Y

Makmg/Recreatlon

The Crochet Coral Reef
— Maragret and Christine Wertheim




— Alejandro Jodorovsky
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Notation

Eshkol-Wachman movement notation




Diagramming




Sketching

THE ABILITY OF
CARTOONS TO FOCUS
QUR ATTENTION ON
AN IDEA 1S, I THINK,
AN IMPORTANT PART
OF THEIR SPECIAL
POWER, BOTH IN COMICS

AND IN DRAWING

GENERALLY.

ANOTHER IS THE

LINIWVERSALITY OF CARTOON
IMAGERY. THE MORE CARTOONY A
FACE 1S, FOR INSTANCE, THE MORE

PEOPLE IT COULD BE SAID TO

DESCRIEE.

THUS, WHEN YOU

LOOK AT A PHOTO OR

REALISTIC DRAWING
OF A FACE--

--YOUu SEE IT
AS THE FACE
OF ANO7HER.

BUT WHEN YOU
ENTER THE WORLD
OF THE CAR 700NV --

--YOU SEE
YOURSELFE



“Technical” or “Scientific” Drawing

The Traéker Tracker glossary Trackers in acion
. [rvee = snare |

Guide to

the Cloud

This field guide offers an
introduction to recognizing the
traces and patterns of online
trackers, and content served
through the Content Delivery
Networks of the cloud. The term
“the cloud” already suggest that it
could be difficult to grasp, let
alone recognize its particles.

And indeed it is.

This field guide will provide you

with a glossary of 236 trackers
and Content Delivery Networks,

as well as point you at the

available equipment that can be /) — The Tracker Guide to the Cloud

used for your inquiry. It will help

you to better understand what T b ResearCh DlegO Dacal, Kallna
b e ' ‘ Dancheva, Carolin Gerlitz, Anne
s e e i v A s\ ) | i Helmond, Sara Minucci, Sabine Niederer,

the cloud, and which user data is

being collected by the present 4 A . ‘ Lonneke van der Velden, ESther
trackers. P 2 . e . .
e v : ) Weltevrede; Design: Alessandro Brunetti,

INITIATIVE, UNIVERSITY OF AMSTERDAM

AND DENSITYDESIGN, POLITECNICO DI MILANO DATA OUT NO DATA OUT Gabrlele COIOI I Ibo




Mapping

He had bought a large map
representing the sea,
without the least vestige of land.

And the crew were much
pleased

when they found it to be

a map they could all understand.

The Hunting of the Snark, 1876.
— Lewis Carrol

“What's the good of Mercator's
North Poles and Equators,

Tropics, Zones, and Meridian
Lines?"

so the Bellman would cry,
and the crew would reply:

"They are merely conventional
signs!"

"Other maps are such shapes,
with their islands and capes!

But we've got our brave Captain
to thank,"

(so the crew would protest)
"that he's bought us the best —

a perfect and absolute blank!"


http://www.literature.org/authors/carroll-lewis/the-hunting-of-the-snark/
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BUREAU D’ETUDES

an atlas
of agendas

Atlas of Agendas, 2015
— Bureau d’Etudes




On Exactitude in Science
Jorge Luis Borges, Collected Fictions, translated by Andrew Hurley.

...In that Empire, the Art of Cartography attained such Perfection that the map of a
single Province occupied the entirety of a City, and the map of the Empire, the entirety
of a Province. In time, those Unconscionable Maps no longer satisfied, and the
Cartographers Guilds struck a Map of the Empire whose size was that of the Empire, and

which coincided point for point with it. The following Generations, who were not so
fond of the Study of Cartography as their Forebears had been, saw that that vast Map
was Useless, and not without some Pitilessness was it, that they delivered it up to the
Inclemencies of Sun and Winters. In the Deserts of the West, still today, there are
Tattered Ruins of that Map, inhabited by Animals and Beggars; in all the Land there is
no other Relic of the Disciplines of Geography.

—Suarez Miranda, Viajes de varones prudentes, Libro IV,Cap. XLV, Lerida, 1658




Listing

Emporio celestial de
conocimientos benévolos

We like lists because we
don’t want to die.
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https://en.wikipedia.org/wiki/Celestial_Emporium_of_Benevolent_Knowledge
https://en.wikipedia.org/wiki/Celestial_Emporium_of_Benevolent_Knowledge
https://en.wikipedia.org/wiki/Celestial_Emporium_of_Benevolent_Knowledge

42 YEARS OLD FROM BIRTH

63 KILOS IN WEIGHT

A BANK OF ENGLAND CREDITOR

ABLE TO ACCEPT TERMS AND CONDITIONS

ABLE TO ACCESS THE INTERNET

ABLE TO BATH MYSELF

ABLE TO CARE FOR MYSELF

ABLE TO COLLECT POST REGULARLY FROM THE
ELECTORAL REGISTER

ABLE TO COMPLETE A SIMPLE HEALTH
QUESTIONNAIRE

ABLE TO COMPLETE TASKS

ABLE TO COUNT

ABLE TO DECLARE THAT 16 YEARS OLD OR ABOVE
ABLE TO DECLARE THAT 18 YEARS OLD OR ABOVE
ABLE TO DECLARE THAT THE INFORMATION
PROVIDED IS TRUE

“Artist’s Self Portrait,” from “The Status Project”
— Heath Bunting



THE ATMOSPHERE

Collage /
Assemblage

AREA
AR BASIN

The Atmosphere
— Amy Balkin




Physical Science
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Classification (Difference / Repetition)

RICKY BOARD







Sensory Evidence &
Material Witnessing
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https://vimeo.com/65503589

Unluckily not on youtube
replace?



https://vimeo.com/65503589

